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01. ‘Wake’ (2003) Elizabeth St Footbridge - Parramatta, AUS 
 Artists: Greg Stonehouse and Susan Milne.  
02. Bollards (Date unknown) -Mala Strana (Lesser Town) 
 Prague, Czech Republic  
 Artist: Unknown 
03. ‘The Jersey’ (2008)—9th Avenue & 39th Street, New York 
 City, USA                                                                         
 Artist: David Byrne                                                                           
 Photo Credit: David Byrne 
04. XX—Morpeth, AUS                                                                   
 Artist: TBA                                                                           

05. ‘Double Check’ (1982) Liberty Park Plaza, 
 New York City, USA                                              
 Artist: John Seward Johnson II 
06. XX—Galway, Ireland  
 Artist: TBA 
07. ‘A Case History’ (1998)—Liverpool, UK        
 Artist: John King  
08. ‘Pirja’ Fountain (Date unknown)                   
 Split, Croatia                                                   
 Artist: Unknown 
09. XX—Maitland, AUS                                              
 Artist: TBA                                                         
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10. XX—Maitland, AUS 
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Introduction 

Through public art, a sense of place and belonging 
can be created and the diversity and creative            
aspirations of the community reflected. The City of 
Maitland is a place of great historical importance 
with significant cultural assets, environmental               
features and strong economic growth and potential.  

The Maitland Regional Art Gallery embodies           
the importance of the arts and Council’s desire to 
promote Maitland as a leading creative city. This 
regional institution is an enduring symbol of the 
creative potential and is a catalyst for artistic          
expression as a critical element in the revitalisation 
of Maitland.  

The distinctive attributes of Maitland hold               
considerable value to those that live, work and visit. 
The city spaces and landscape provide a canvas 
for public art to represent the attributes, aspirations, 
values and commitment of the local community, all 
which provide ideas and inspiration for public art.   

What is Public Art? 

Quite simply, public art can be defined as art that is 
located within the public realm. It responds to the 
physical, cultural and social context of the               
location and community and helps to animate    
public spaces for  the enjoyment of all.   

Public art is represented by a variety of art forms, 
shapes, sizes and textures. Artworks can be           
sculpture, paintings, mosaics, or utilise more         
contemporary multi-media tools to produce              
soundscapes, lighting installations and projections. 
Earthworks and landscaping provide an alternative 
range of materials and textures for the creation of 
public artworks.  

The ‘everyday’ elements of the urban landscape 
can also provide a canvas to facilitate public art. 
Opportunities are provided with pavement and wall                  
treatments, banners, plaques, water features,          
signage and functional elements such as lighting, 
street furniture, chairs, tables, rubbish bins,          
bollards, gates and fencing, bike racks and notice 
boards.  

Public art installations can be permanent but also 
can be temporary or ephemeral works. Permanent 

artworks are generally considered to be made from 
materials and construction method that have a          
lifespan of at least 10 years in external conditions.   

Temporary artworks are pieces that have a defined 
lifespan of no more than five years and often much 
less.  Ephemeral artworks are works with a very 
short lifespan, such as chalk artworks, street art,         
performances and projection images 

The contribution of public art to Maitland and its 
community will provide : 

• An urban landscape that is interesting and            
surprising to create vibrant places and enhance 
the experiences of residents, workers and        
visitors; 

• The creation of contemporary public artworks 
which represent the local identity of Maitland 
create a sense of place and belonging and          
reveal the ideas and aspirations of the             
community; 

• A greater cultural understanding, community         
interaction and tolerance to strengthen the      
networks and collaboration within the community 
to facilitate a shared sense of belonging; 

• Opportunities to encourage partnerships            
between artists, local organisations, businesses, 
government and the community to promote 
greater accessibility and appreciation of the   
visual arts; 

• A new burgeoning creative and cultural            
environment which adds value to the local           
economy; and 

• A public arts program that reinforces the status 
of Maitland as a leading creative city.  

“Returns from creative policies, partnerships or projects can be calculated in greater asset and property 
value, higher revenues, stronger quality of place, smarter and more sustainable  processes and technologies 
and more inclusive  social practices and outcomes” (City of Toronto 2008: 18). 



Policy Objectives 
Public Art can portray a new and contemporary  
creative direction. It contributes to creating more 
engaged communities, contributes to the overall 
cultural wellbeing of Maitland and enlivens the 
urban spaces, encouraging people to enjoy the 
public  domain. The key objective of the Public 
Arts Policy is to: 

Encourage the integration of contemporary 
and interesting public artworks to enliven the 
city spaces and create a vibrant public realm 
within Maitland.  

All public artworks and installations should also 
aim to: 

Create a Sense of Identity and Belonging 

Through public art the distinctive layers of        
Maitland as a city and as a collective of               
communities with shared experiences is            
revealed. Maitland has experienced significant 
population growth and change. As our community 
changes, so do the ideas, values and inspiration 
which is mirrored through public art. Opportunities 
to celebrate the cultural, societal and                    
demographic diversity and community aspirations 
through public art is a key element in  creating a 
sense of place and belonging. 

Encourage a Diverse Range and Scale of           
Public Art Installations 

A diverse range and scale of art in the public       
realm will be embraced to include a variety of         
art forms and urban design elements. Digital art 
and sound installations provide a contemporary 
medium for artistic expression. Council            
encourages a collection of permanent  artworks 
as well as temporary and ephemeral artworks to 
provide an element of interest, surprise and          
variation to the urban fabric.  

Create Public Spaces with Interesting,             
Contemporary and Innovative Public Art 

To enrich the visual and sensory experience of 
residents, workers and visitors to Maitland,            
innovative and contemporary public artworks are 
critical. It is also important for the fabrication,  
installation and materials to be of a high design 
quality. Understanding the site, context and       
community reveals an appreciation of the locality 
and appropriate themes, resulting in public        
artworks that are embraced by the community. 

Encourage Collaboration, Flexibility and          
Inclusiveness  

Communities desiring meaningful public art need to 
participate in creating successful projects. As            
audiences change and diversify,  collaboration and 
inclusiveness is imperative in agreeing what makes 
good public art and who decides what is good.         
Partnership opportunities with philanthropic,               
community, government and commercial sectors, as 
well as encouraging collaboration between artists, 
Council and the community is important to the overall               
success. 

Access is also a consideration to enable maximum 
community inclusion. Public artworks can be            
specifically created for people with disabilities, such 
as sound and tactile objects for people with visual 
and hearing impairments. Functional objects, such 
as seating should also consider accessibility in the 
design process.  

Support the Growth of Creative Industries         
Contributing to a Robust Local Economy  

Public Art, due to its visibility in the public domain 
symbolises Council's dedication to artistic expression 
and to improve wellbeing of residents and  the           
experience of visitors. Quality public art installations 
adds value to the local economy through such things 
as cultural tourism opportunities and  diversifying the  
tourism offer, as well as employment and training 
opportunities for regional artists and craftspeople.  

Seek the Integration and Management of Public 
Art within the Public Domain 

Public art will be integral to Council programs,          
development, planning and improvement projects in 
the public domain. Ongoing management,             
maintenance and care by Council and the                 
community will ensure that the public art collection is 
preserved for future generations.  

Contribute to the Overall Cultural Wellbeing and 
Reinforce Maitland as a Leading Creative City 

The future success of the public art program requires 
a holistic approach and ownership throughout all of 
Council. The Maitland Regional Art Gallery provides 
a focus of creative energy for Maitland and this         
combined with interesting public artworks and         
community support will provide Maitland with an  
exciting artistic direction, to reinforce Maitland as a     
leading creative city.  



Implementation   
The focus of this policy is on the public domain and 
to the enrichment of sites which have a civic,        
cultural or redevelopment significance within the 
local context. The public domain means all publicly 
accessible open spaces such as parks, urban 
spaces and squares, streets and laneways, the river 
foreshore and community and recreation facilities.  

Although the focus is on the public domain, this  
policy acknowledges the opportunities for public 
artworks to be commissioned by private                    
development. The assessment of public artworks 
will form part of the Development Application           
process for identified projects, key sites and major                  
development proposals. 
This Public Art Policy applies to: 

• New and existing projects that are developed on 
areas owned or managed by Council; 

• Projects by non-council parties on areas within 
the public domain, as defined above; and 

• Construction of new public buildings,                
extensions, upgrades or refurbishing of public 
buildings.  

Further application of this policy will be encouraged 
through: 

• The integration of Public Art Policy objectives 
into the city’s planning instruments; and 

• The consideration of a public art component in 
the design of capital works and streetscape             
improvement programs undertaken by Council. 

The effective implementation the Public Arts Policy,  
is critical to facilitate high quality public artworks. In 
addition to the specific guides for new public art, the 
following general considerations are critical to all 
public arts projects and programs.  

Funding for Public Art Projects 

Council aims to nurture an energetic creative                
environment in Maitland. Through the prudent use 
of available financial resources, Council will seek to 
provide incentives and support for new ideas and 
options to maximise value for a variety of public arts         
activities.  

A range of funding options will be investigated,          
including a potential financial commitment by    
Council as well as funding from other sources. This 
would include: 

• Donation, Acquisitions and bequests; 

• Commonwealth and State Government             
funding and grants; 

• Private sector contribution and sponsorship; 
and 

• The establishment of a public art fund to           
support Council initiated public arts projects.  

Commissioning of Public Artworks 

Commissioning of new public artworks should        
occur either by: 

• Commissioned Artwork: that is installed in the 
public domain as the result of local government 
(or private) commissions; or 

• Community Projects: that include the             
involvement of groups of people in the            
creation of public art work. This category will 
focus on community cultural development   
objectives with the process equalling the           
significance of the final work. 

All future public art acquisitions, commissions or 
donations must reflect the objectives of this policy, 
must comply with the criteria established under the 
section “Guidelines for New Public Art” and          
demonstrate a high quality in its design,                  
fabrication and installation. 

Collaboration and Partnerships  

The delivery of public artworks should be a       
collaborative process which can be achieved 
through consultation, networks and partnerships. A 
Public Arts Advisory Panel may be established to 
consider and evaluate public art proposals. The 
role of the advisory panel would be integral to the 
decision making for public art projects. 

The composition of the Public Arts Advisory Panel 
may include: One elected representative of              
Council; Council’s Cultural Director (or their             
representative); and two (2) community members 
with relevant experience, knowledge and skill. The 
panel would convene on a needs basis and, at 
their discretion, decide to involve Council staff and 
the community on any relevant project.     

Partnerships with private organisations, community 
groups and other government departments is an 
important mechanism to obtain a quality collection 
of public artworks. Connections with artists,               



Implementation cont. 

designers and craftspeople through support,   
training and artist mentoring enable future               
opportunities for collaboration to develop.  

Management, Conservation and Maintenance 
of Public Artworks.  

The ongoing management and maintenance of 
Maitland’s public art collection will be the                
responsibility of Maitland City Council. All public 
artworks require a professional standard of         
management, care and conversation to ensure its 
preservation for future generations.   

• Public Arts Collection Register  

In order to ensure that the public artworks owned 
and controlled by Council are managed               
appropriately, it is recommended that a Public Art 
Register be developed. The Public Art Register 
would note the artwork; its value; its location; the 
artist and/or project; and the date the artwork was 
produced. 

A regular audit of public artworks should also be         
conducted and recorded to assess the condition 
and to manage the maintenance of the collection.  

• Durability of the Public Artwork   

The lifespan and materials used in the project 
need to be considered.  The material must not 
negatively impact or cause damage to its         
surrounds and methods required to clean the art-
work must also be considered. 

• Ownership, Copyright and Moral Rights 

It is important that all persons involved agree on 
ownership, copyright and moral rights. Upon            
fabrication, installation and payment of the            
artist(s), Council should take ownership and          
associated responsibility of the public artwork. It is 
usual that the artist retains the intellectual rights 
and copyright they may also seek some moral 
rights obligations.  

Council may negotiate, with the artist a shared 
copyright agreement regarding public art works. 
Council may need to duplicate images of artworks 
in publications and should have the ability to do so 
without consultation with the artist. Council will        
include that reference is made to the artist and 
title of the artwork on all reproductions. Council 
will not have the ability to obtain commercial  
benefit from the artworks (such as selling               

postcards or replicas) without negotiation with the 
artist. 

• Removal, Modification or Deconstruction  

The removal, modification or deconstruction must  
be considered for the long-term management of 
the public art collection. The decision for this to 
occur would rest with the Cultural Director in                
consultation with the artist, advisory panel and 
Council. This process would be generally              
undertaken when the public artwork is: 

− Irreparably damaged; 
− Physically deteriorated to a point where 

public safety is at risk; 
− Demonstrating faults of design in regards 

to materials or workmanship or no longer           
functions materially; 

− Unsustainable burden on Council’s      
resources; or 

− There is legal evidence that the work    
belongs to another party.  

• Risk Management and Insurance 

Consideration of risk management issues due to 
public art being exposed to the elements and            
accessible to people without supervision. The  
design and choice of materials, fabrication and 
installation must ensure that no unacceptable 
level of risk is associated with any public artworks.        
Environmental and public safety during and after 
installation must also be addressed at the design 
stage.  

Usual practice for the design and installation of         
public artworks involves the artist having            
insurance responsibilities up to and including the 
point of delivery to the site. In taking ownership of 
the public artwork, Council should treat it as an 
asset of and therefore it should be covered under 
the insurance policies of Council.  



Guidelines for New Public Art 
Council will identity and give priority to new projects 
and programs which demonstrate consistency with 
the stated objectives of this policy. In addition to the 
policy objectives, the criteria below forms the basis 
by which all public art proposals will be accessed.   

Council will consider new public art proposals that: 

• Contribute to the revitalisation of Maitland as a 
vibrant, interesting place to live, work and visit; 

• Increase the education and appreciation of the 
arts for residents and visitors;  

• Contribute to the diversity of art forms and     
explore ideas and issues relevant to Maitland 
and its community;  

• Demonstrate thoughtful site selection and         
responds positively to the site and its context; 

• Through innovative design, reflect the historic, 
cultural and social character of Maitland and 
represent the aspirations of the community; 

• Celebrate the influence that the local            
indigenous and multi-cultural communities have 
in shaping Maitland’s identity;  

• Seek opportunities to integrate permanent or 
temporary public artworks through Council and 
community projects and programs, such as the 
annual events and festivals; and 

• Provide opportunities for regional artists to work 
in partnership with private, public and              
community stakeholders. 

Project Management 

Proficient project management skill is required to 
ensure a high quality outcome for any public arts  
project. In consultation with Council’s Cultural        
Director, the artist will be expected to manage the 
design, consultation, design, fabrication and          
installation of the public artwork.   

For all new public art proposals, the following           
project management details must be addressed: 

• Project brief and timelines; 

• Source of funding and project budget; 

• Commissioning and Selection of Artist; 

• Artist and Project Contracts; 

• Community Consultation; and 

• Maintenance and ongoing management        
requirements.  

Public Art Plans  

A Public Art Plan establishes the design         
concept and rationale of the proposed public        
artwork. Public Art Plans should demonstrate, 
but is not limited to the: 

• Theme of the project and the artistic/cultural 
rationale; 

• Site selection and relevance of the proposal 
to the site; 

• Ability to achieve the objectives of the          
Public Arts Policy;  

• Strategy for community involvement; 

• Details as to the choice of materials and 
method for fabrication and installation; 

• Timeframes, budget and potential funding 
source; 

• Risk  management  and ongo ing               
maintenance requirements; and 

• Documentation, reporting and evaluation  
requirements.   

The requirement to prepare a Public Art Plan is 
at the discretion of Council. However, general 
terms a Public Art Plan would be required when: 

• New public art projects are initiated by  
Council or within new public buildings; 

• Projects proposed by non-council parties 
within the public domain, whether on private 
land or land within public ownership; and 

• As a part of the Development Assessment 
for a major development, key site or urban 
release area.  

Conservation and Management Plans 

Each new public artwork must be accompanied 
by a Conservation and Maintenance Plan. This 
is to be developed in consultation with the     
Council and must be submitted prior to Council      
accepting ownership of the artwork.  

A Conservation and Management Plan should 
include, but is not limited to the: 

• Anticipated lifespan of the artwork; 
• Type of management required—personnel; 

maintenance and materials required; 
• Schedule of conservation required; and 
• Deconstruction, removal or storage                

requirements.  
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‘Insert title’ (200X) - Riverside Walk, High Street Maitland, AUS                                                                                   
Artist: TBA                                                                                                                                                                      
Photograph Credit: TBA  
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01. ‘Flock’ (2007) - Church Street Parramatta, AUS 
 Artist: Phil Letheam  

02. ‘The Bollard Project’ (2005) - High Street Winchester, UK                                     
Artist: The Colour Factory 

03. ‘Title Unknown’ (date) - Cambridge, UK             
Artist: Unknown 

04. ‘City Carpet’ (1983) - School Street, Boston, USA                                                 
Artist: Lilli Ann Rosenberg 

01.  ‘Paving’ (200X) - Foreshore Newcastle, AUS                
       Artist: TBA  

03. ‘Title Unknown’ (date) - Maitland, AUS                     
Artist: Unknown 

02. ‘Metroscope (2008) - RopeWalks Square, Liverpool, UK                                                                              
Artist: Clive Gillham                                                                 
Commissioned by Liverpool  RopeWalks Partnership. 

04. ‘Title Unknown’ (date) - Brugge, Belgium                    
Artist: Unknown 

 05. ‘I,m not tired’ (2008) - Parliament /Dane Street,             
Dublin, Ireland                                                                   
Artist: Shane O’Connor                                              
T.A.S.C.Q Invoke Street Art Project 

Page 6: 

02 01 03 

04 05 


	What is Public Art?


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




